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The album features the work of the great Soviet chess artist Galina Ivanovna Satonina (1905—2000).

A pupil of Nicolai Fechin, Konstantin Chebotaryov and Alexandra Platunova, leading members of the Kazan
Avant-Garde school, she found her own innovative way in art, her own original technique. A multiple-time Kazan
and Tatarstan ladies chess champion, she saw life as a game of chess, and her paintings speak the language of Caissa.
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1. Galina Ivanovna Satonina. Photo. 1980s.
From Satonina’s archive.
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The Chess Art of Galina Satonina

A Legendary Chess Artist and Player, by Vladimir Kudryavtsev

Galina Ivanovna Satonina (1905—2000) dedicated her long and eventful
life to fine art, chess and poetry. She was constantly surrounded by loyal,
kindred spirits and talented colleagues. An exceptional person who played
chess passionately and professionally, she glorified this great form of art with
her paintings and drawings. Later, she would state in her autobiography that
she discovered the world of visual arts through chess and remained loyal to
chess for her entire life. While poetry, like a breath of fresh air, gave wings to
her artistic creations. She wrote (here and later in this book, the original poetry
rhymed),

The board is square, the pieces on it

Are standing ceremoniously in rows.

And you can’t imagine how many tempests
These soulless pieces are hiding...

Satonina wasbornon 14" December 1905 in Kazan. At the age of 7, she was
sent to a girls grammar school; its founder and head teacher, V. I. Ryakhina,
sought out alumni of Kazan, St. Petersburg and Moscow universities as
teachers. The talented pedagogues cultivated a high cultural level among the
pupils of this pre-revolutionary school. The Ryakhina School, one of four
similar schools in Kazan at the time, distinguished its pupils by their gray
uniform. Satonina remained loyal to that color for her entire life, combining
its silvery shades and rich tones in her artist’s clothes and carefully chosen
accessories.

Ryakhina’s private school was located in the house of merchant L. V. Kekin,
who built it based on a design by architect G. B. Rush from his own bricks,
the best in the Kazan region. The project, upon the whim of the customer, was
created in a mixed style, organically blending eclectics and modernism with
elements of Gothic and Mauritanian architecture. The restored mansion, still
hiding the mysterious secrets of its owner, became a unique landmark in Kazan
and still attracts the attention of contemporaries.

Galina Satonina studied hard, taking a particular interest in physics and
mathematics. Despite poverty (the family had ten children), her older brother
Konstantin rented a piano and regularly brought paint home for the family.
Everyone dabbled in painting, but only Galina remained loyal to the art. She
often watched her brothers play chess and started to play herself. She was also
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2. The house of merchant

L. V. Kekin, where the 4" Girls
Grammar School was situated.
Kazan. Architect G. B. Rush.
Photo. Early 20* century.

3. Kazan Art School (Kazan Art
and Technical Institute from
1921). Architect K. L. Myufke.
Phototype. Sherer, Nabgolz and
Co., 1905.
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Kazans.—Kasan.
Jloxs Kexmua

interested in sports. After graduating from school, Galina, on the advice of her
brother Viktor, an architect and graphic artist, enrolled in the Kazan Art and
Technical Institute (since 1921, this was the official name of the Kazan Art
School, established back in 1895 under the auspices of the Academy of Arts.
Today it is known as the Nicolai Fechin Kazan Art College).

At the time, the institute contained painting, sculpture, architectural
and drawing faculties. It housed free painting classes on Sundays, a museum
and a library. In 1923—1924, the institution was reorganized into the Kazan
Architectural and Art Technical School (most often known by the abbreviations
ARKHUMAS or KAKHUMAS — signifying Architectural and Art Workshops
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48. Racing to Queen. 1971.
Cardboard, oil, splatter. 36x30.




68 Grandmaster of Avant-Garde

78. Lasker. 1977.

Cardboard, oil, splatter. 42x55.
From the collection of the

M. M. Botvinnik Central Chess
House Chess Museum, Moscow.
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1. Galina Ivanovna Satonina. Photo. 1980s.
From Satonina’s archive.

The house of merchant L. V. Kekin, where the 4™ Girls Grammar School was situated. Kazan.
Architect G. B. Rush.
Photo. Early 20™ century.

Kazan Art School (Kazan Art and Technical Institute from 1921). Architect K. L. Myufke.
Phototype. Sherer, Nabgolz and Co., 1905.

ARKHUMAS community. 25" May 1925.

1% row, right to left: Faik Tagirov, Dmitry Krasilnikov, Evgeny Ryabyshev, Konstantin Konstantinov.
2" row, right to left: Alexandra Korotkova, Alexander Shevyakov, Grigory Komarov.

3" row, right to left: Naum Slavin, Mikhail Ositanin.

Photo. From Satonina’s family archive.

Konstantin Chebotaryov. Red Army (Marseillaise (Fortissimo)). 1917—1918.
Cardboard, tempera. 81.5x101.
From the collection of the Tatarstan Republic State Museum of Art.

Galina Satonina. An Image of E. Chastikhina. 1925.
Paper, watercolor, gouache, drafting ink, pen, pencil. 14.8x9.2.
From the collection of the Tatarstan Republic State Museum of Art.

Alexandra Platunova. Street Urchins. 1926.
Canvas on cardboard, oil. 70x70.
From the collection of the Chuvash State Museum of Art. Chuvash Republic, Cheboksary.

Konstantin Chebotaryov and Alexandra Platunova.
Photo. 1920s. Russian State Archive of Literature and Art.

Illustrations for Vladimir Mayakovsky’s poem Black and White. 1930.
Paper, oil, splatter. 50x45.

Cover and spreads of the author’s folding book The Battle of Two Knights. 1934.
Cardboard, colored paper, tracing paper, drafting ink, pencil, gouache, cardboard relief. 14.3x17.

Cover and spreads of the author’s book The Battle of Two Knights. 1970s.
Cardboard, tinted paper, cardboard relief covered by cloth paper, sewn with bonded thread, oil, splatter.
16.2x16.5.

Cover, endpaper and spreads of the author’s book From the 1941 Chess Championship. Text and illustrations
by G. Satonina. 1941.
Solid cardboard binding covered by cloth paper, mixed technique, cutouts. 10x15.5.

Cover for the game collection of the Mikenas — Nezhmetdinov match. Kazan, 1948.
Cardboard, oil, splatter. 35x26.

Galina Satonina’s bookplate. 1971. Paper, drafting ink.

Platunova and Satonina at the opening of the exhibition “Platunova, Chebotaryov” in the Tatarstan
Republic State Museum of Art. 21 April 1964.

Photo. From the book by N. M. Valeev, Konstantin Chebotaryov, Alexandra Platunova. In Search for the
Way in Art (Kazan 2016), p. 228.

Page from the chess newspaper 64 (No. 38, 1973) about Galina Satonina’s works.
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22 26 Page from the German magazine Neue Berliner Illustrierte about Galina Satonina’s works, 1971.
22 27 Page from the Czech magazine Ceskoslovensky Sach about Galina Satonina’s exhibition in Moscow, 1966.
22 28 Page from the magazine Shakhmaty v SSSR with a review of Galina Satonina’s exhibition in the Kazan

Education Workers House, 1966.

23 29 Cover of the postcard set Soviet World Sports Champions. Chess, 1982.
Compiled and written by Vladimir Dvorkovich.
Copies of Galina Satonina’s paintings were used for the cover design.

24 30 Attack. 1967. Cardboard, oil, splatter. 37x55.
25 31 The Pipe of Peace. 1978. Cardboard, oil, splatter. 60x40.
From the collection of the M. M. Botvinnik Central Chess House Chess Museum, Moscow.
27 32 Fork. 1968.
Cardboard, oil, splatter. 43x55
28 33 Time Trouble. 1975.
Cardboard, oil, splatter. 35x45
29 34 Zugzwang. 1971.

Cardboard, oil, splatter. 60x31.
From the collection of the M. M. Botvinnik Central Chess House Chess Museum, Moscow.

30 35 Fischer. In America’s Grip. 1982.
Cardboard, oil, splatter. 43x31.
31 36 Lasker. The Last Simul. 1976. Cardboard, oil, splatter. 42x55.
33 37 Chess Tempers the Will and Teaches Us to Win in the Fight.
Late 1930s.
Plywood, oil, relief. 26x48.
33 38—41  Bookplates: Tigran Petrosian (1977), Nona Gaprindashvili (1975), David Bronstein (1977), Mikhail Tal
(1976).
Paper, drafting ink.
34 42—43  Pocket chess set. 1970s.
Cover: solid cardboard, covered by cloth. Oil, splatter. 16.5x11.
34 44—45  Title page and page of sheet music from The Chess Tragedy (Poem for the Piano). 1981.
35 46 It Happens Sometimes That Life Passes Like Soap Bubbles. 1968.
Cardboard, oil, splatter. 47x22.
36 47 The Candle Burns Out. Self-portrait. 1978.
Cardboard, oil, splatter. 44x30.
39 48 Racing to Queen. 1971.
Cardboard, oil, splatter. 36x30.
40 49 49. Fight at the Castle. 1976.
Cardboard, oil, splatter. 45x48.
41 50 50. The Kings. Zugzwang and Smothered Mate.
1971. Cardboard, oil, splatter. 42x50.
42 51 Aftraction. 1977.

Cardboard, oil, splatter. 26x50.
Dedication on the back: “To Emil Vasilyevich Elpidinsky from the author. G. Satonina. 5™ January 1985.”
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The Last Defense. 1984.
Cardboard, oil, splatter. 48x32.

Smothered Mate. 1977.
Cardboard, oil, splatter. 50x30.

The Nightmare. 1981. Cardboard, oil, splatter. 44x44. From the collection of the M. M. Botvinnik Central
Chess House Chess Museum, Moscow.

1t’s All Over. 1981.
Cardboard, oil, splatter. 30x42.
Author’s inscription on the back: “The funeral bells over the field grip the heart with sharp sorrow.”

Requiem. 1981. Cardboard, oil, splatter. 33x43.

The Attack and the Tamed Knight. 1969.
Cardboard, oil, splatter. 33x53.

Analysis. 1969.
Cardboard, oil, splatter. 42x28.

The Peaceful Result. 1978.
Cardboard, oil, splatter. 46x30.
From the collection of the M. M. Botvinnik Central Chess House Chess Museum, Moscow.

The Struggle. 1980. Cardboard, oil, splatter. 32x42.

Tempest. 1972.
Paper, oil, splatter. 26x18.

The Duel. 1969.
Cardboard, oil, splatter. 26x39.

The Worrying Letter.
1976. Paper, oil, splatter. 30x46.

Unnamed. 1970.
Paper, oil, splatter. 48x36.

Unnamed. 1970.
Paper, oil, splatter. 48x30.

The Sacrifice. 1970s.
Cardboard, oil, splatter. 34x29.

The Nightmare. 1973.
Cardboard, oil, splatter. 40x35.

Horror. 1975.
Cardboard, oil, splatter. 37x37.

Anger. 1975.
Cardboard, oil, splatter. 36x35.

Schadenfreude. 1972.
Cardboard, oil, splatter. 33x32.

Despair. 1972.
Cardboard, oil, splatter. 34x34.

Justice. 1972.
Cardboard, oil, splatter. 32x32.
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63 73 Morphy. 1975.
Cardboard, oil, splatter. 46x33.

64 74 Anderssen. 1978.
Cardboard, oil, splatter. 60x42.
From the collection of the M. M. Botvinnik Central Chess House Chess Museum, Moscow.

65 75 Tal. Into the Fire of Attack. 1975.
Cardboard, oil, splatter. 35x56.
66 76 Capablanca and Alekhine. 1977.

Cardboard, oil, splatter. 40x55. From the collection of the M. M. Botvinnik Central Chess House Chess
Museum, Moscow.

67 77 Alekhine’s End. 1977.
Cardboard, oil, splatter. 43x55.
From the collection of the M. M. Botvinnik Central Chess House Chess Museum, Moscow.

68 78 Lasker. 1977.
Cardboard, oil, splatter. 42x55.
From the collection of the M. M. Botvinnik Central Chess House Chess Museum, Moscow.

69 79 Lasker and Cards. Poker. 1977.
Cardboard, oil, splatter. 40x29.
70 80 Steinitz’s End. 1975.

Cardboard, oil, splatter. 55x43.
From the collection of the M. M. Botvinnik Central Chess House Chess Museum, Moscow.

71 81 Steinitz — Chigorin. 1980.
Cardboard, oil, splatter. 40x56.
72 82 Kasparov. 1987.
Cardboard, oil, splatter. 35x46.
73 83 Return Match. Battle for the Crown. 1987.
Paper, oil, splatter. 37x37.
74-75 84 Polugaevsky — Nezhmetdinov. Late 1960s.
Triptych. Cardboard, oil, splatter. 51x20, 51x54, 51x25.
76 85 Philidor. 1976.

Cardboard, oil, splatter. 41x43.

77 86 Kazan. The Way to the Port. Dedicated to All my Kazan Friends. 1965.
Author’s inscription on the back of the mounting: “My harbor is here, and my friends are here...”
Paper, oil, splatter, 26x19.

78 87 Kazan. Mosque. Drifting Snow. 1971.
Cardboard, oil, splatter. 36x26.
79 88 January. 1973.

Cardboard, oil, splatter. 35x17.

80 89 The Lone Wanderer. 1973.
Cardboard, oil, splatter. 38x24.

81 90 The Demon. 1973.
Cardboard, oil, splatter. 40x34.

82 91 The Jester. 1973.
Cardboard, oil, splatter. 40x34.
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The Queen of Spades. 1974.
Cardboard, oil, splatter. 48x38.

Mephistopheles. 1973.
Cardboard, oil, splatter. 40x34.

First part of the triptych Artist K. K. Chebotaryov. The Beginning of the Journey. Revolution. 1983.
Cardboard, oil, splatter. 52x39.

Third part of the triptych Artist K. K. Chebotaryov. Lonely Old Age. 1983.
Cardboard, oil, splatter. 50x34.

Paganini. 1979.
Paper, oil, splatter. 39x55.

Vysotsky. Hamlet. 1986.
Cardboard, oil, splatter. 40x26.

Blok. Night, Street, Lamp, Pharmacy. 1983.
Cardboard, oil, splatter. 45x30.

Johann S. Bach. Triptych. 1977.
Cardboard, oil, splatter. 49x78.

Bookplates: V. Smyslov (1977), M. Botvinnik (1981), I. Linder (1980), M. Chiburdanidze (1981),
M. Taimanov (1974), M. Gordeev (1973), V. Dvorkovich (1973), G. Elpidinskaya (1978), B. Smirensky
(1966), Uvakin (1970), Z. Gershenzon (1980), P. Efimov (1978), Elpidinsky family (1982), E. Elpidinsky
(1974), A. Elpidinsky (1977), L. Semyonov (1978)

ARKHUMAS students.
Photo. Mid-1920s. Top row, first on the right — Galina Satonina.
From Satonina’s archive.

The King’s Demise — Checkmate

Max Euwe

Sultan Khan

Vassily Smyslov

Mikhail Tal

Alekhine’s End (alternative version)

Mikhail Botvinnik (with Tal, Petrosian and Smyslov)

Boris Spassky



